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OPERA MOVIES RESOUND AT THE CLEVELAND MUSEUM OF ART 
Opera on Film 

Sun, 3:30 pm & Wed, 7:30 pm, Sept 7 - Oct 16 

Shown in Gartner Auditorium. Admission is $4, $3 CMA members. 

Film has been one of the most democratic and popular art forms throughout the twentieth 
century; during the same period, opera has become increasingly the pastime of a small, highly 
cultured elite. In September and October, 1994, The Cleveland Museum of Art brings these 
differing arts together in a series called Opera on Film. 

Certain elements of opera — melodramatic plots, flamboyant characters, and show-stopping 
music — lend themselves especially well to film. Others — baroque complexity, unnaturally 
theatrical action, and a tendency for characters to sing when simple talking would do — present 
significant challenges. The films in this series offer a full spectrum of approaches to the special 
potential and problems of adapting opera to film. The first two, Boris Godunov and Katerina 
Izmailova, are Soviet interpretations of musical works by Mussorgsky and Shostakovich, respec- 
tively; both expand upon the originals’ thinly-veiled cynicism toward authority and the state. The 
West German/French production of Schonberg’s Moses and Aron is uncompromisingly austere, 
a tour de force of cinematic style that denies theatricality at every opportunity. In contrast, the 
Soviet production of Borodin’s Prince Igor is a grand epic of near-Hollywood extravagance. 
Britain’s Michael Powell and Emeric Pressburger made the two remaining films, Tales of 
Hoffman (from Offenbach’s operetta) and Oh.. Rosalinda!! (from Strauss’ Die Fledermaus), both 
audacious productions that remain faithful to the operas’ spirits while holding less allegiance to 
superfluous elements like setting, plot, and character. 

Accompanying this series (all newly restored 35 mm prints from the Champagne Piper- 
Heidsieck Classic Film Collection in London) are two long opera films produced by Gaumont, 
Inc. Shown in honor of the French company’s impending 100th anniversary, Joseph Losey’s 
version of Mozart’s Don Giovanni features soprano Kiri Te Kanawa, and Hans-Jiirgen 
Syberberg’s postmodernist production of Wagner’s Parsifal is considered by some the best opera 
film ever made. 

Film details next page 
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Opera on Film 

Sun, 3:30 pm & Wed, 7:30 pm 

Classic opera movies, all in newly restored 35mm prints from the Champagne Piper- Heidsieck Classic Film 
Collection at the British Film Institute, London. Foreign-language films have English subtitles. Admission 
$4, CMA members $3. 

Wed/Sept 7, 7:30 pm Boris Godunov, USSR, 1954, color, 1 10 min. Actual locations enhance Vera Stroy- 
eva’s version of Mussorgsky’s opera (from Pushkin’s drama) about the bloody reign of a Russian ruler. With 
Alexander Pirogov and the Bolshoi Opera. 

Wed/Sept 14, 7:30 pm Katerina Izmailova, USSR, 1966, color, 116 min. Mikhail Shapiro directs Galina 
Vishnevskaya and the Shevchenko Opera and Ballet Theatre Orchestra, Kiev. Adultery, murder, and betrayal 
star in this adaptation of Dmitri Shostakovich’s Lady Macbeth ofMtsensk. 

Sun/Sept 18, 3:30 pm Tales of Hoffman, Gr. Britain, 1951, color, 127 min. Michael Powell and Emeric 
Pressburger, the creators of The Red Shoes, direct Moira Shearer and Robert Helpmann. Sir Thomas 
Beecham conducts the Royal Philharmonic Orchestra. A sumptuous version of Offenbach’s fantasy operetta 
of unrequited love. 

Wed/Sept 21, 7:30 pm Prince Igor, USSR, 1970, color, 115 min. Roman Tikhomirov directs Boris 
Khmelnitsky and the Kirov Opera in a “landmark” {Opera News ) adaptation of Borodin’s epic opera, filmed 
on the steppes where the story is set. 
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Wed/Oct 5, 7:30 pm Moses and Aron, Germany/France, 1975, color, 105 min. Directed by Jean-Marie 
Straub and Daniele Huillet. Austere, stylistically radical rendition of Schonberg’s Biblical opera. 

Sun/Oct 16, 3:30 pm Oh.. Rosalinda!!, Gr. Britain, 1955, color, 107 min. Directed by Michael Powell and 
Emeric Pressburger, with Anton Walbrook, Michael Redgrave, and Anthony Quayle. Candy-colored and 
totally confident of its artifice, this film is based on Strauss’s Viennese operetta “Die Fledermaus.” “What 
belter way to pass a disgracefully self-indulgent Sunday afternoon?” -Time Out Film Guide. 


Gaumont Presents: Two Opera Films 

Newly struck 35mm color prints of two spectacular opera films produced by France’s Gaumont, Inc., shown 
in honor of the company’s centennial. Admission $4, $3 CMA members. Both in color, with English 
subtitles. 


Sun/Sept 4, 1:30 pm Don Giovanni, Italy/France/W. Gennany, 1979, 170 min. Joseph Losey’s sumptuous 
film turns Mozart’s celebrated opera about a rake and his conquests into a chilling morality play. With 
Ruggero Raimondi, Jos6 van Dam, and Kiri Te Kanawa. Courtesy of New Yorker Films. 

Sun/Sept 11, 1:15 pm Parsifal, France/W. Germany, 1982, 247 min. This postmodern production of 
Wagner’s last opera, about the quest for the Holy Grail, has visual splendor to match the music. Directed by 
Hans-Jiirgen Syberberg, featuring Edith Clever. “Perhaps die greatest opera film ever made.” - Village 
Voice. 



